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Apocalypse Now: Filming Literature in Times of Crisis

Arts & Sciences 137, Freshman Seminar

Winter/Spring 2012, 2 credits

Wednesdays, 3:30-5:18pm
Instructor




Office

Prof. Alexander Burry



345 Hagerty Hall

Email





Office Hours

burry.7@osu.edu



Wednesdays, 11-2pm
Course Description

Many of the world’s most famous films are derived from literature. Particularly in recent decades, critics have explored the capacity of film adaptations to illuminate their source texts in highly productive ways. In this course we will examine three such films: Francis Ford Coppola’s 1979 Apocalypse Now, Sergei Bodrov’s 1996 The Prisoner of the Mountains, and David Fincher’s 2008 The Curious Case of Benjamin Button, popular, award-winning films that set literary works of Joseph Conrad, Leo Tolstoy, and F. Scott Fitzgerald, respectively. Each director revitalizes the literary work he adapts, uncovering its relevance for a radically different time period and culture. The films mine their source texts – all of which are written in the context of national catastrophe – for their potential significance in the face of more recent cataclysmic events: the Vietnam War, the Russo-Chechen Conflict, and Hurricane Katrina. In doing so, they underscore the ongoing dialogue between literature and film.

Texts

Literature

Joseph Conrad, Heart of Darkness (Barnes & Noble Classic Series edition)

Leo Tolstoy, Prisoner of the Caucasus (coursepack)

F. Scott Fitzgerald, “The Curious Case of Benjamin Button” (coursepack)

Film

Francis Ford Coppola, Apocalypse Now 

Sergei Bodrov, Prisoner of the Mountains 

David Fincher, The Curious Case of Benjamin Button 

Criticism (coursepack)

Mikhail Bakhtin, “Response to a Question from the Novy Mir Editorial Staff,” Speech Genres 

and Other Late Essays, tr. Vern W. McGee (Austin: U of Texas P, 1986), 1-9.
Linda Hutcheon, A Theory of Adaptation (NY/London: Routledge, 2006), 1-32.
Robert Stam, “Beyond Fidelity: The Dialogics of Adaptation,” Film Adaptation, ed. James


Naremore (New Brunswick, NJ: Rutgers UP, 2000), 54-76.

Leo Tolstoy, “It May Turn Out to Be a Powerful Thing,” Authors on Film, ed. Harry Geduld 


(Indiana UP, 1972), 10-12.

Virginia Woolf, “The Movies and Reality,” Authors on Film, ed. Harry Geduld (Indiana UP, 

1972), 86-91.

Course Policies

The freshman seminar will consist mostly of class discussion, with brief periods of lecture. To be successful in the course, students must attend all ten meetings, prepare the reading assignments ahead of time, and participate actively in each class. 

Attendance
Since freshman seminars meet only once a week, 100% attendance is required. Absences will be excused only for documented illnesses, a death in the family, and religious holidays. All of these must be cleared with the instructor as far in advance of the class as possible. Sporting events, trips out of town, and job interviews are not grounds for an excused absence.
Participation
In a small class, it is vital that each student participate regularly in the class discussions.

Enthusiastic, respectful dialogue and argument – with one another and with the instructor – are welcomed and encouraged. Avoid personal attacks, profanities, and interrupting other students. The instructor will provide broad questions to think about for each reading or film screening. While preparing the readings for class, it is a good idea to use these questions as a starting point, jotting down ideas on these and other potential topics of discussion.

Written Assignments
There will be two written assignments. The first will be a two-page double-spaced reaction paper, due in Week 5, on any film, literary work, or critical reading we have covered to that point. The final project will be a five-page double-spaced paper on a relevant topic of your choice. This paper will be due on Monday of finals week. To get full credit for the paper, you must hand in a one-paragraph synopsis of your idea in Week 10, and also give a brief, 5-minute oral presentation of your paper topic in class. This will give you an opportunity to get feedback from both your instructor and your colleagues before finalizing the assignment. Final papers should include at least two or three reviews or critical articles on the film and/or literature being discussed.

Film Screenings

All three films will be screened in class. Two of them – Apocalypse Now and The Curious Case of Benjamin Button – are longer than the period, and the class will be extended. Students have the option of staying late to watch the entire film, or leaving at the end of the period and viewing it on their own. All films are available on Netflix and at Blockbuster and other video stores. 

Grading

The letter grade (no pass/fail or S/U) will consist of the following distribution:

Attendance:



10% 

Class Participation: 


20%

2-page reaction paper: 

20%

Final paper synopsis:


5%

Oral presentation of paper idea:
5%

5-page final paper: 


40%

Grading Scale
The grade will be based on the following scale: 

A (93-100), A- (90-92), B+ (87-89), B (83-86), B- (80-82); C+ (77-79), C (73-76), 

C- (70-72), D (60-69), E (below 60)
Academic Misconduct 

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).

Students with Disabilities 

Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.
Weekly Schedule of Class Topics and Assignments

(subject to change)

Week 1

• Introduction to the course

Assignment for Week 2: Read Bakhtin, Stam articles

Week 2

• “I Liked the Film/Book Better”: Expectations of Films based on Literature 
• Dialogism and Film Adaptation
Assignment for Week 3: Read Tolstoy story

Week 3

• Tolstoy’s “Prisoner of the Caucasus”

• Tolstoy’s literary style in the 1870s

• The Russian Conquest of the Caucasus

• The Russo-Chechen Conflict, 1994 to the present
Assignment for Week 4: Read Tolstoy, Woolf commentaries on the film medium

Week 4: 
• Bodrov as director

• Screening: Bodrov, Prisoner of the Mountains
Assignment for Week 5: Read Fitzgerald story
Week 5

• Discussion of Bodrov’s film

• Fitzgerald’s “The Curious Case of Benjamin Button”

• World War I, the Jazz Age

Assignment for Week 6: Read Hutcheon article

Reaction paper on any film, fiction, or criticism covered to this point due this Friday
Week 6

• Fincher as director

• Hurricane Katrina in film

• Screening: Fincher, The Curious Case of Benjamin Button
NB: Following a brief discussion, the film will be shown in its entirety (166 min.). Students have the option of staying to watch the entire film, or leaving at the end of the regular class time and watching the rest on their own.

Assignment for Week 7: Read Conrad novella, Part I

Week 7

• British Colonialism in Africa

• Conrad as writer

Assignment for Week 8: Read Conrad novella, Parts II-III
Week 8

• Conrad’s Heart of Darkness
Assignment for Week 9: None

Week 9

• Coppola as director

• Screening: Apocalpyse Now

NB: As in Week 6, the film will be screened in its entirety (over 3 hours), with students given the option of attending the entire screening or watching the rest of it on their own

Assignment for Week 10: prepare synopsis, prepare oral presentation of final paper idea
Week 10

• Discusssion of Apocalypse Now

• Oral presentations of final paper topics

• Concluding thoughts on adaptation
Final Papers are due 10pm, Monday of finals week

Send as a Word.doc attachment to burry.7@osu.edu

